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Imitation goes out of currency as a literary

term, understandably because it runs counter to the

new spirit of spontaneity and self-expression in the wake

of romanticism. Only recently its respectability as a

virile aesthetic concept has been revived by Francis

Fergusson,1 Kenneth Burke2 and the members of the

"Chicago School". Its currency up to the 18th century,

eclipse in the 19th century, and revival in recent times,

maybe interpreted as an indirect proof of the arch

rejection of ideas related to romanticism or subjectivism

or personality, as also the affirmation of faith in the

concepts of the classical or the Universal or the

Impersonal.

The term 'Imitation' derives from Latin 'imitatio'

which is a translation of the Greek term 'mimesis': Plato

seems to have inaugurated the critical viability of this

term. There is, however, little in the history to show

that the term "imitation" is developed as theory of poetry

before him. Of course, one discerns veiled

adumbrations of this theory in Gorgia's notion of

tragedy as a "beneficent deception."3 Democritus holds

the view that imitation of nature accounts for the origin

of arts in general, as singing, for example, originates in

the imitation of birds.4 Not withstanding these random

comments the term secures, for the first time, critical

sanction in Plato's Republic, Book 3 and 10.5

Plato views Imitation as the sole criterion of

literary judgement. It is primarily identified with the

dramatic mode, that is, with the direct impersonation

of literary characters. It is here that Plato makes certain

reservations, the main being that an indiscriminate

imitation of morally unsound persons could degenerate

into social aberrancies. He, therefore, prescribes that

poetry, more so the drama, must not have any place in

the professional education of the ideal ruler. Plato runs

down Imitation not only in point of its adverse moral

effects, but also in that of its peripheral instinct for or

THE DOCTRINE OF IMITATION

Dr. Jai Ram Jha

apprehension of truth or reality. However, Plato does

not rule out the possibility of a "true" imitation which

would inhere in the real nature and proportions of the

object.

Plato's theories pertaining to the world and the

'image' have influenced criticism as well as poetry

despite his inimical views-he dismisses poets as imitators

at the second remove from truth. Modern 'Platonic'

theories interpret art as imitating or somehow partaking

of, at least by analogy, the transcendent world. Plato

reserves this privilege for trained and morally sound

philosophers.

However, Imitation as a theory central to

criticism has been provided by Aristotle. His Poetics is

not a polemical work either in its form or in its method;

but in effect it constitutes an answer to Plato's doubts

and objections. Aristotle conducts a dispassionate and

scientific investigation into the nature of poetry with a

view to restoring it to an honourable, if not supreme,

place in the scheme of human endeavours. The core of

Aristotle's achievement is a new theory of poetic

structure, based on the new concept of "imitation" not

as a copying of ordinary reality but as a generalized

rendition of character and action.

Aristotle regards imitation as a basic human

instinct. His innovative, contribution lies in the re-

definition of 'mimesis'. Here the differential accent is

placed on representation of universals rather than the

counterfeiting of sensible reality. By "Universals" he does

not mean either metaphysical relations or entity like

Platonic Ideas but the enduring characteristic modes

of human feeling, thought and action.

Aristotle traces the origin of poetry to two

primordial instincts; first, the instinct to imitate, and

the second, to delight in imitations made by others.

The latter, the delight in imitations, occurs irrespective

of the painful nature of things imitated. It is this latter



instinct that Aristotle identifies as a form of instinct to

seek knowledge. It characterizes the beginning of all

mental progress. The pleasure stems from the

perception of the intended meaning of the artistic

representation.

However, Aristotle's conception of art,

including poetry, as imitation, in brief is this: what art

imitates is "Characters and emotions and actions,6 i.e.,

it (art) imitates the world of man's mind rather than the

sensible world. Contrary to the general view, Aristotle

holds that music is most imitative7, in the sense it is

most expressive; it most effectively stimulates in others

emotions corresponding to those felt or imagined by

the artist. This conclusion has a wide import since it is

equally true of different arts with different means of

their own. All the poetic arts "imitate" action, but drama

evidently reproduces it much more completely.

The last exception is enforced by one of the

most eminent generalization of Aristotle that "poetry is

something more philosophic and of graver import than

history, since its statements are of the nature, rather of

universals, whereas those of history are singulars.8

Furthermore, "imitation" in Aristotle's scheme

is a term specific to the arts, distinguishing poems from

all other activities and products as a class of objects

having their own criteria of value and reason for being.

And by exploiting such distinctions systematically as

the kinds of objects imitated, the media and manner of

imitation and the variety of emotional effects on an

audience, Aristotle implements his consideration of

poetry qua-poetry. Herein he provides means for

distinguishing among the poetic kinds-e.g., tragedy,

comedy, epic-and for discriminating the particular parts,

internal relations, power of giving pleasure, and

standards of evaluation proper to each type of poem.

The discussion of "imitation" within the limits

of Aristotle's 'Poetics' will lead to furcation of poetry

into its kinds-tragedy, comic and epic. And also to the

classification of characters good or bad. It is worthwhile

to note that this classification betrays Aristotle's

affiliation with moralistic tendency in aesthetic criticism

which is most assertive in Plato. Dryden puts the case

forthrightly: "there is only one basic rule which is as

certain as reason itself - that good poetry should be in

accordance with nature, both as imitation, that poems

have versimilitude, and as something made, i.e., poems

should be in accord with the moral and aesthetic law

and permanent human nature - else they cannot long

please. They are, therefore, uncertain."9 In every age

we come across various interpretations of Aristotle's

concept of Imitation. The enhanced importance of this

concept in the Hellenistic and Roman periods does not

bear witness to the deeper understanding of "imitation".

Rather Aristotle's idea suffers a relative simplification;

it is reduced to the idea of imitating the established

classics, the great models of achievement in each genre.

Longinus, however, projects the loftier side of

the doctrine. He exhorts in Sublime that imitation of

great writers of the past need not and should not be

merely a copying of arrangement and style but a

passionate emulation of their spirit Dryden's plea is more

lucid:

"Those great men whom we propose to ourselves as

patterns of our imitation, serve us as a torch, which

lifted up before us, to illumine our passage and often

elevate out thoughts as high as the conception we

have of our author's genius."10

Here imitation shares its instinct with inspiration

which is apparently its opposite. It does not, however,

so much indicate the contradiction in interpretation as

to suggest the complex comprehensiveness, the

intricate coherence of Aristotle's concept.

Nevertheless, both in antiquity and in the

Renaissance, "imitation" as emulation of models is taken

to mean stylistic imitation. In this way it anticipates,

and defends also, the New Criticism's formula of poetry

as a linguistic construct. The Renaissance assumed all

the three major concepts of imitation; first, a copying

of sensuous reality, of Plato; second, a representation

of the universal patterns of human behaviour and of an

action embodying these, of Aristotle; and third, stylistic

imitation of standard literary models, of the Hellenistic

and rhetorical. However, a deviation here or a variant

interpretation there renders each of them more

complicated. The result is that the Platonic is superceded

by Neoplatonic suggestion that artist can create in

accordance with a true idea, the Aristotelian by the

coarsening of Aristotle's "universals" into specific social

forms or representations belonging to a specific place

or time; and the rhetorical by its rather casual or

accidental association with "enthusiasm". This

inheritance makes an odd blend-it could have resulted

in a complete chaos. However, the situation is saved

partly by the chronological accident that the Poetics

secures no foothold in Italy until well after the sixteenth

century. And partly by the arch refusal of the inflexible



humanists to give up any of the sanctions of the ancient

tradition.

However, before the first quarter of the

sixteenth century, there is no evidence of interest in

Aristotle's Poetics. And there is, therefore, no genuine

interest in the concept of poetic imitation. Vida's Art of

Poetry (1527) does not evince knowledge of this new

trend. Its advocacy in favour of the imitation of Nature

is motivated to inculcate the imitation of the ancient

poets, above all Virgil. Daniello's Poetics (1536) makes

a faltering distinction between poetry and history. In

his commentary on the Poetics (1548) Robertelli grants

that poet could invent things that transcend nature.

Francastoro pieces out Aristotle's concept of imitation

with the Platonic idea of beauty, identifying the latter

with the universal. Scaliger (1561) recommends the

imitation of Virgil because Virgil creates a second nature

more beautiful than the first; and Boileau lends to the

problem its definitive formulation in favour of neo-

classical theory, i.e., the surest way to imitate is to

imitate the classics.

However, the real challenge of Aristotle's

concept of imitation eludes grasp. In this respect the

earlier Renaissance is as incompetent as the latter.

Neither makes an effective distinction between poetry

and history on the one hand, and poetry and rhetoric

on the other because it fails to seize and define any true

"universal" as the object of poetic imitation.

The eighteenth century is, however, forthright

and decisive in its acquiescence to imitation as the object

and method of the fine arts in general, including poetry

and painting. The doctrine that poetry and the general

arts are imitations of the world, in a variety of systematic

applications prospers through the Renaissance, through

the seventeenth century and well into the eighteenth

century. The declaration of Richard Hurd in 1751 is

illuminating:

... all poetry to speak with Aristotle and the Greek

critics (if for so plain a point authorities be thought

wanting) is, properly, imitation... having all creation

for its object. ("Discourse on Poetical Imitation".)

Lessing's classic Laokoon (1766) still

discovers the "essence" of poetry and painting to be

imitation, and derives the bounds of the subjects each

art is competent to imitate from the differences in their

media.

On the whole, the idea that a writer should

learn everything he could from his predecessors

dominates the critical proceedings of the eighteenth

century. Pope, who composes some of the best

imitations for example, Imitations of Horace gives a

fairly representative view of the eighteenth century in

An Essay on Criticism (1711):

Those Rules of old discover'd, not desir'd,

Are Nature still, but Nature Methodz'd;

Nature, like liberty, is but retrain'd

By the same Laws which first herself

ordain'd...

You then whose Judgment the right course

wou'd steer,

Know well each Ancient's proper character,

His fable, subject, scope in ev'ry Page,

Religion, Country, Genius of his Age:

Without all these at once before your Eyes,

Cavil you may, but never Criticize,

Be Homer's Works your study, and Delight,

Read them by Day, and meditate by Night,

Thence from your Judgment thence your

Maxims bring,

And trace the Muses upward to the spring;

Still with itself compar'd, his Text pursue;

And let your comment be the Mountain Muse...

If the eighteenth century emphasises poetry

to be an imitation of representation of nature... it does

so because it considers that poetry must necessarily be

'true' or that it must accord in some sense to the nature

it reflects. In neo-classic criticism the word "truth' is

the aesthetic standard of standards; truth is regarded

as 'beauty'. Even taste, no less than reason, is an organ

for perceiving truth. John Dennis writes:

That which we call Taste in

Writing, is nothing but a fine

Discernment of Truth. But as

Truth must always be one

and always the same to all

who have Eyes to discern it;

he who pleases one of a true

Taste at first, is sure of

Pleasing all the world at last.11

The pressure of the principle of imitation as

usually interpreted by the post-Restoration critics, is

toward conformity to the world known by the

enlightened man. As a result, many critics face the

problem of reconciling such traditional poetic elements

as romantic magic, fairy tales etc., with the cardinal

criteria of truth to nature. The eighteenth century

attempts to explain that these materials are interesting

in themselves. Coleridge comments that "To admire

principle, is the only way to imitate without loss of

originality."12 Edmund Young's sneer at the meddling



ape, Imitation, strikes a characteristic note. However,

Coleridge does not discredit the theory perse as Edmund

young. He, on the other hand, goes to the root of the

matter i.e., "truth". For it is truth that is the basic impulse

of this theory as made out by the eighteenth century.

The most decisive emphasis within Coleridgean scheme

falls on the autonomy of the artist in respect of his

choice. And even then, Coleridge seems to agree with

Aristotle in point of the final result, i.e., the "universal":

"We all know that art is the imitation of nature. And,

doubtless, the truths which I hope to convey would be

barren truism, if all men meant the same by the words

"imitate" and "nature". First, to imitate. The impression

on the wax is not an imitation, but a copy of the seal;

the seal itself is an imitation. But, further, in order to

form a philosophic conception, we must seek for the

kind, as the heat in ice,... we must have reference to

the degree... we understand that in all imitation two

elements must exist, and not only co-exist, but must

be perceived as co-existing. These two constituent

elements are likeness and unlikeness, and in all genuine

creations of art there must be a union of disparities.

The artist may take his point of view where he pleases,

provided the desired effect be perfectly produced-that

there must be likeness in the difference, difference in

the likeness, and a reconcilement of both in one. If

there be likeness to nature without any check of

difference, the result is disgusting why are such

simulations of nature, as wax-work figures of men and

women, so disagreeable? Because not finding the motion

and the life which we expected, we are shocked by a

falsehood, every circumstance of detail, which before

induces us to be interested, making the distance from

truth more palpable.

You set out with a supposed reality and are

disappointed and disgusted with the deception; whilst,

in respect of a work of genuine imitation, you begin

with an acknowledged total difference, and then every

touch of nature gives you the pleasure of an

approximation to truth."13 Coleridge does not approve

of the personal or the subjective, nor does his plea for

the autonomy of the artist go off the hinge; he, on the

other hand, ties the poet down to the "essence" of

creative pursuit which is the discovery of "universal"

in the "individual".

The revival of "imitation" in present times has

little to do with the classical or the neo-classical

tradition. It, on the other hand, steps over intermediaries,

goes straight to Aristotle, and contemplates "imitation"

as a structural principle which has been prominent in

any criticism (such as Aristotle's) whose focus is the

work itself rather than "nature", the writer or the work

itself. In respect of the problem of "universals",

Coleridge's interpretation of imitation is as important

as Aristotle's. In Aristotle, we identify the fecund seeds,

in Coleridge we notice its foetus.

Aristotle's theory of "imitation" is the most

ancient ancestor of Eliot's Impersonal Theory. Various

interpretations of this theory which take in denotational

and connotational ramifications, in the main, only

confirm the identical emphasis of Aristotle. Taken

together, it is obvious that this doctrine envisages the

incidence of artist's impersonality in the very act of

imitating. Artist, within the parameter of this doctrine,

is of necessity impersonally disposed. What is

nevertheless irreversible is the emergence of "the

universal", explicit both in Aristotle's exposition and

Coleridge's interpretation, as an aesthetic consequence

of "imitation". And it is this that Eliot confirms in the

modified explication of his Impersonal Theory embodied

in his essay on Yeats. Eliot writes:

There are two forms of Impersonality that which is

natural to the mere skilful craftsman; and that which

is more and more achieved by the maturing artist....

The second impersonality is that of the poet who,

out of intense and personal experience, is able to

express a general truth, retaining all the particularity

of his experience, to make of it a general symbol...."14

The point is that in becoming more Irish not in

subject-matter but in expression, ha (Yeats) became at

the same time universal.
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Education is the imparting and

acquiring of knowledge through

teaching and learning, especially at a

school or similar institution. The earliest

educational processes involved sharing

information about gathering food and

providing shelter, making weapons and

other tools, learning language and

acquiring the values, behaviour and

religious sites or practices of a given

culture. Before the invention of reading

and writing people lived in an

environment in which they struggled

to survive against natural forces,

animals and other humans. To survive,

preliterate people developed skills that

grew into cultural and educational

patterns.

Education developed from the

human struggle for survival and

enlightenment. It may be formal or

informal. Informal education refers to

the general social process by which

human beings acquire the knowledge

and skills needed to function in their

culture. Formal education refers to the

process by which teachers instruct

students in course of study within

institutions.

Talking of the modern day

education, one feels proud of saying

yes I am an educated person. Formally

or in-formally all of us are educated.

Education is equipping with

knowledge. The overall development of

mind, body and soul is the real

education. Carter G. Woodson once said

“For me, education means to inspire

people to live more abundantly, to learn

to begin with life as they find it and

make it better”.

Present day education is aided

with a variety of technology,

computers, projectors, internet and

many more. Diverse knowledge is being

spread among the people. Everything

that can be simplified has been made

simpler. Science has explored every aspect of life. There

is much to learn and more to assimilate. Internet

provides knowledge. There is no end to it. One can

learn everything he wishes to. Every topic has developed

into a subject.

Now we have good and learned teachers to

impart us with knowledge of what they know. Every

one is a master in his field. Presently our education is

based on making us the best in our area of interest, to

help as reach our goals and easily. Whatever we are

getting educated day by day and what’s good about is

that it’s an ever ending process. Rightly said by Aristotle,

“Education is an ornament in prosperity and a refuge in

adversity” is what everybody feels now.

Well, that was the positive side, but every story

has two telling of all the virtue, our education system

has developed into more schooling now. New trends

are being developed which are for more a baloney that

boon. Albert Einstein once said “Education is that which

remains if one has forgotten everything one learned in

school.”

Firstly education is confined to schools and

colleges. It has become a process of spoon feeding.

“Spoon feeding in the long run teaches us nothing but

the shape of the spoon” were the words of E.M. Forster.

Secondly, an art can only be learned from a

workshop of those who are earning their bread from

it. Modern education has spread more ignorance than

knowledge. Most of the women even don’t know, where

the fabric they are wearing, came from. The word 'How'

is missing, in our world which causes ignorance. Our

schooling does not leave us with time to get educated.

Mark Twain once said that “I have never let my

schooling interfere with my education”. Our normal

routine has become to wake up early, brush up their

minds with light reading go to school, then go to tuition

and finally come home and do the homework.

Finally our education is producing machines

out of pupil. They read books, they speak books and

they do books. Discussing in class lead to

complications, which remains as confusions for a life

time it left untreated. Vladimi Nabokov, an U.S. critic,

poet and novelist says “Discussion in class, which

means letting twenty young blockheads and two cocky

neurotics disuses something that neither their teacher

not they know”.

So, it’s a matter of debate that our education

system is fallacious or fair.
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MUDRA BANK on 8 April, 2015 with a corpus

of Rs. 20,000 core and a credit guaranted corpus of

Rs. 3,000 core. The Launch was the fulfillment of an

announcement made earlier by the finance minister Arun

Jaitle in his financial year 2015-16 Budget speech.

How can MUDRA  BANK make a difference

to the  economy?

Most individuals especially those living on rural

and inferior parts of India, have been excluded from

the benefits of formal banking system. Therefore they

never had access to insurance, credit, loans and other

financial instruments to help them establish and grow

their micro businesses. So most individuals depended

on local money lenders for credit. The loan comes at

high interest and often with unbearable conditions, which

make these poor unsuspecting people fall in a debt.-

trap for generations. When business fail, the borrowers

become vulnerable to the lender’s strong-arm tactics

and other forms of humiliation proprietorship, which

undertake trading manufacturing retail and other small

scale activities. Compare this with the organized sector

and larger companies that employ 1.25 core individuals.

Clearly, the potential to harness and nurture these micro

businesses is vast and the government recognizes this.

Today this segment is unregulated and without financial

support or cover from the organized financial banking

system.

*  The Principal objectives of Mudra Bank are–

1. Regulate the lender and the borrower of

microfinance and bring stability to the microfinance

sys tem through regulat ion and inclus ive

participation.

2. Extend finance and credit support to micro-

finance institution (MFI) and agencies that lend money

to small business retailers, self-help groups and

individuals.

3. Register all MFI's, and introduce a system

of performance rating and accreditation for the first

time. This will help cast mile borrowers of finance to

evaluate and approach the MFI that meets their

requirement best and whose part record most

satisfactory. This will also introduce an element of

competitiveness among the MFI. The ultimate

beneficiary will be the borrower.

4. Provide structured guidelines for the

borrowers to follow to avoid failure of business or take

corrective steps in time. MUDRA will help in laying

down guidelines or acceptable to recover money in cases

of default.

5. Develop the standardized covenats that will

form the backbone of the last mile business in future.

6. Offer a credit guarantee scheme for

providing guarantees to loans being offered to micro

business.

7. Introduce appropriate technologies to assist

in the process of efficient lending borrowing and

monitoring of distributed capital.

8. Build a suitable frame work under the

Pradhan Mantri  MUDRA yojana for developing an

efficient last mile credit delivery system to small and

micro businesses.

MUDRA BANK
(MUDRA– Micro Units Developmennt Rifinary Agency)

Kamal Morang



Major Product Offering :   MUDRA bank has rightly

classified the borrowers into three  segments; the

starters, the mid stage finance seekers and the next

level growth seekers.

To address the three segments MUDRA Bank

has launched three loan instruments:

1.  SISHU : Covers loans up to Rs. 50,000/-

2.  KISHOR : Covers comes above Rs. 50,000

and up to 5 lakh.

3.  TARUN : Covers loans above Rs. 5 lakh

and up to Rs. 10 lakh.

*  Initially sector specific schemes will be confined to

“Land transport, community social & personal services,

and food product and textile product sectors” over a

period of time new schemes will be launched to

encompass more sectors.

Some of the offerings planned for the Future:

1. MUDRA Card

2. Portfolio Credit Guarantee.

3. Credit Enhancement.

Can MUDRA really be a game changer for

India? Yes it can see the existing demographics. Majority

of Indians are poor and live in rural and inferior parts

of India most are excluded from getting facilities that

would be termed very basic even by Indian standards.

Most people do not have access to farmland

and in the absence of jobs are left to their own creativity

to feed themselves and survive. They figure out ways

to do odd jobs in exchange of money or barter their

services. Most of these people belong to scheduled

castes, scheduled tribes and other backward classes.

It is to be noted that most of the micro enterprises

retail or trading activity are initiated and controlled by

women training or access to any form of banking

support.

Now visualize this. If India could harness this

free spirit of enterprise and offer some guidance, support

training and immediate assistance, the potential to get

and immediate jump is GDP is there for the asking

Narendra Modi recognize this and was clear of the

potential of this Low-hanging fruit.

If MUDRA can continue to retain focus on the

underprivileged and extend its reach to the interiors it

can well emerge as a bigger success story than what

Gramin bank of Bangladesh ever was or will be.

There is an old saying that goes like this “Give

a man a fish you feed him for a day teach him now to

fish and he will never go hungry” MUDRA Bank is a

step by the government that can be game changer in

giving birth to a new set of entrepreneurs some of

whom may scale heights not imagined today this is for

better than giving subsidy which may seem welcoming

at first but does little to help on individual strive for a

better life MUDRA is the way to go.

The modalities of functioning of MUDRA Bank

are in place and it has been decided that the funding

activity will be carried out by microfinance institution.

However the small business have to wait to get full

information on MUDRA Bank and have a clarity on who

all are eligible for coins and how to get the benefits of

this scheme.

Recent developments :

Hasmukh Adhia, Union financial service

secretary said that Mudra Bank will be first setup as a

subsidiary of the small industries development bank of

India and later will be converted to a full fledged bank

through an act of parliament. Adhia made this

announcement during a round table on financing of

innovations which was attended by chief of bank and

financial institution and also the President of India

Although Adhia did not disclose the details about the

set up of Mudra Bank he said that the Prime Minister

will launch it soon.

MUDRA Bank has join hands with 19 state and

regional level coordinators so as to each the small

entrepreneurs who have limited branch presence and

are cut off from the general banking system. The

initiative taken by the government is expected to be

helpful for the small and micro businesses. It is also

expected that these businesses will generate 10 times

more number of jobs which are normally generated by

the big business firms/companies at present.
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Sundial

Christian Huygens
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Here are six vital steps now we can reduce

Global Warming. They are––

1. Change Light :  Replace regular bulbs

with compact fluorescent ling (CFL)

bulbs. They consume less power than

ordinary bulbs and have longer life

time. Some companies have

completely banned the usage of

ordinary bulbs and force the common

public to use CFL bulbs.

2. Drive less :  By driving less we are

not only saving but also helping in

reducing global warming. For example

car pooling. If we have colleagues who

live in the same area than we can

combine tripe.

3. Recycle more :  Try to use the

disposable products into some form.

Just don’t throw them away. We can

recycle almost anything foreign paper,

aluminium, fossil, cans newspaper etc.

4. Checks our Tyres :  When we drive

make sure our tyres are inflated

property. If not, then obviously they

will consume more fuel. Keep our

engine properly tuned and drive less

aggressively. Aggressive driving and

frequent applying of breaks tampers

the engine and can lower the mileage

of our car.

5. Useless hot water :  Buy energy saving

geysers and dish washer for home.

Avoid washing cloths in hot water.

Wash them in cold or warm water.

Avoid taking frequent shower and

useless hot water. It will help in saving

energy required to produce that energy.

6. Plant and trees :  Planting trees can

help much in reducing global warming

than any other method. They not only

give oxygen but also take in carbon

dioxide during the process of

photosynthesis which is the main

source of global warming.

Conclusion about Global Warming :

We should always try our best to educate about

global warming and teach about causes and effects of

global warming to the younger generation and the

students. We should always save energy that will be

good for environment. Another thing by arranging

program so, that we can send information to our friends,

relatives and our neighbours.



STOP GLOBAL

WARMING

Rumpa Debnath



Corruption in India has become deep-rooted

and is galloping unchecked and unminded. Very often,

in our busy lives we hear the politician speaking about

waging wars against corruption; fighting the evils of

corruption, yet we have definitely known how this evil

in our country is getting its roots deeper and deeper.

We know that in many  cases of India are being

registered against corruption. But how many of these

cases are solved? We are therefore yet to discover many

high level politicians, ministers and high dignitaries of

Indian government of their illegal deeds.

Corruption in simple terms can be described

as an act of bribery. Corruption is extended in the

society in several forms.

A number of factors may be pointed out as the

cause of corruption, the root cause of corruption can

be stated as public dishonesty. The first cause of

corruption in India is stated as selfishness of the high

level officials who perform work not for welfare of

common people but for their own benefits.

The cause which can be stated secondly is the

scarcity of any commodity or situation. When things

required are short in supply for the people like

employment etc. then corruption starts.

The third and the main cause for corruption is

the ignorance of the high status ministers or other

CORRUPTION IN THE

INDIAN SOCIETY

Priyanka Prasad

officials about the political development of India. On

the other hand, public has also encouraged corruption

in many forms. They should know that initiative must

be taken from the lower level.

We should know that corruption has actually

degraded our society. It has retarded the economic

development of India. It has diminished the moral

character and destroyed unity of our country. It has

made the life of the common people unpleasant and

miserable.

If we analyze further there will be numerous

and uncountable factor of the impact of corruption.

Now after reading this article the main question

that arises is though corruption is prevailed in almost

all advanced countries, why should we get perturbed

about it only in India? The answer is that in the developed

bribe is paid and taken in the high status society and

common people are not engaged in it. Whereas in India

we have to pay bribe even for a railway reservation,

for getting a cinema ticket etc. In those countries bribes

are paid only for illegal and unauthorized works. But in

India they are paid for legal and authorized works too.

Corruption has thus poisoned our society and

we must prevent it now. We should remember the saying

“Little grains of sand make the mighty desert and little

drops of water make the mighty ocean.”
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Durga Boro is an Indian professional footballer

who plays as a striker for Guwahati F.C. of the I-League

2nd division.

He was born on 28 June, 1987. A great man

has said that great things comes in small package. Same

is with Durga Boro. He was born in the small village of

Gendrabil, in the Kokrajhar district of Assam.

Boro started playing football for the Kokrajhar

HNMP School, for

which he played for the

team in the Subroto

Cup under 14

tournament. Then,

after impressing during

the Subroto Cup, Boro

started to train with the

Sports Authority of

India in Guwahati. In

2004 Boro signed with

Oil India and

playedwith them in the

Assam State Premier

League and the 1-

League 2nd division while also working for the Company

itself.

After an impressive performance during the

Federation Cup in Kolkata in 2009 in which Boro and

Oil India played against I-League sides such as Mohan

Bagan, Vasco and Air India, he signed his first

professional contract with fellow I-league side, Churchill

Brothers. The more to a professional club was massive

for Boro as that meant he would be granted one-year

leave from his former day job with Oil India and he

would move into a more professional foot balling

environment which included free food and travel. Boro

scored his first professional goal for Churchill brothers

DURGA BORO : The Rising Sun
Ashif Siddiqu

on 8 January 2011 against Salgoacar, however, his 34th

minutes strike could not prevent Churchill brothers

from losing.

After spending two seasons with Churchill

Brothers, Boro made a surprising move by signing for

up star I-League 2nd Division Club Mumbai Tigers, then

known as Dodsal F.C. While with Mumbai Tigers, Boro

played for the side during the I-League the I-League 2nd

division season.

After Mumbai

Tigers disbanded, on 6

February 2014, Boro

made his return to the

I-league after he signed

for Shillong Lajong.

This was Lajong’s

third attempt by

signing Boro after they

attempted to sign him

in both 2009 and

2012. He made his

debut for Shillong

Lajong on 23 February

2014 against United. Boro started the match and even

scored a goal as Shillong Lajong drew the match 2-2.

In the Summer of 2014 it was announced that

Boro and a bunch of other Shillong Lajong players would

sign on loan for the Indian Super League side North

East United. Boro made his debut for North East United

during the teams first ever game on 13th October 2014

against Kerela Blasters. He started the match and played

62 minutes as North East United Won 1-0. Boro

enventually scored his first goal for the team on 27

November 2014 against Chennai. His 10th minute strike

contributed to a 3-0 victory for North East United.

------------

Ray of the Playground



A Group, B Group C Group

Group A

A

B

C











M.A, PhD





















Long time ago in a village, lived two boys with

their father and stepmother. The stepmother though not

very fond of them did not actually ill-treat them out of

fear of the father.

One day, the four of them went out into the

forest to collect falling leaves. (a kind of wild leaves

used for various purposes) The two boys went together

in one direction and the parents in another. After a long

time, as the Sun was about to set, the two boys called

to their parents aloud.

“OUÉÍ (meaning mother)” Someone answered

“Anegangree”. (unknown sound)

“BA:BO (Father)” Answer came back “ABU-Toon-

Toorung (Mother/Rakshasa) His ears were so big that

it used one as his pillow and the other as a blanket. He

now came out and asked the boys not to be frightened

but came and spend the night with him in his house. So

the boys followed him and were given to sleep in one

room.

In the middle of the night one of them happened

to wake up and heard the ABU-TOON-TOORUNG and

his wife planning to roast and eat them. They were

heating up iron sticks in the fire. Quickly, he awake up

his brother and they put the two bundles of leaves they

had collected, in their place on the bed and escaped.

ABU-TOON-TOORUNG put the red hot iron over the

covered bodies thinking them to be the two boys. The

leaves being burnt made a hissinay noise and smell.

The monster was very happy. His mouth watered. He

thought that the two boys would be very tasty and had

a lot of fat in their bodies.

The boys were well ahead on their way the

next day dawned. By this time ABU TOON-TOORUNG

learnt of their escape and started chasing them. The

ABU-TUNTURUNG
(Mising True Folk Story)

Collected by : Bina Kardong

two boys saw him from far and they climbed a tall toll

tree. When the monster saw them, he asked how they

managed to climb up. They answered that they climbed

up after propping up the sharp edge of their duo against

the trunk of the tree. The former Monster did as he

was told. As a result his feet were all out up and started

bleeding. But he licked up his own blood.

The boys then prayed to the God of wind and

rain. Hearing their prayer, the God started to create a

fierce storm. The trees were shapen from side and seeing

their chance the two boys jumped from one tree top to

another and reached the edge of forest. There they met

a wild fowl. They asked it to cover up their footprints

by scrathing the ground. When ABU-TOON-

TOORUNG asked it whether it has seen the boys, the

wild fowl answered that it hadn’t and instead covered

up their tracks.

The two boys then reached a wooden bridge.

They met a woodpecker and requested it to peck the

bridge to make it weak. The woodpecker did as told

and showed ABU-TOON-TOORUNG that the two boys

had gone that way. The monster ran across the bridge.

On reaching the center, the bridge gave away and he

creaked out to his death.

The two boys reached home safely. Meanwhile

their father had grieved for his sons and coming to

know that his wife was behind the plan, chased her

away. They lived happily ever after.

On the other hand ABU-TOON-TOORUNG’S

wife in her sorrow collected the few remaining bones

of her husband, powered them and scattered them in

the river after turning some into leeches, mosquitoes

and scorpions in order to suck human blood. In this

way, mosquitoes etc came into existence.

---------------

Folk Story









I REMEMBER YOU
GUEVARA

Gitima Deka

A brotherhood

Across the border

Questions my culture

I remember you Guevara

Fraternity is

Your culture

Fraternity is

Your wings

People see actions

Not Ideology

And what a magnet

of ideology

Is in the way

You were

Millions of people

Rushed towards

The way you were

Your hands were

Taken away

For burial

But your heart

Was spreaded

Across the line

Line of traditions

Line of Cultures

Line of boundaries

You said

You were the citizen

Of Cuba, Argentina, Peru, Bolivia……

Born in Argentina

Became world citizen

* * *

Your culture is

Fraternity

Millions of people

Admire you

You have crossed

The barriers of time

And place

Oh my eternal hero

Man of real blood

In tattered cloth

So mythical

In spirit

In blood

In outfit

Hunger of thousand beauties

Aroused……

* * *

Millions

Below the line

Line of poverty

Line of injustice

Line of Humiliation

Need you

Millions of people

Sing, Guevara, Guevara:

Millions sing

The song of your heart

“A piece of bread

Makes heaven

In hell………”

* * *

CORRUPTION

Kiran Upadhyaya

Right now the tide of corruption is law

Right now the progress of country is law

But one thing I know

That happens one day

All present the country is duel and hazy

It's goals and visions or hazy

It's view's are far away

The political leader made it Betray

Something left in astray

But the rest assured

That happens oneday

The day free from corruption.
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Daydren Essay of Dramatic

poosy, 1668  We are more inclined to prise what

we have heard than what we have Seen. We look upon the

present with cury, the past with admiration and belive our-

selves eclipsed by the one while we learn from the other.
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Great Book

Great Book Important

book Very important book book 

life long

important pocket book

Volume

important

Turning Point

under-

standing 

Plants are developed

by cultivation and men are by education

The

student is a dicsple; that is, he accepts and follows the

decspline pescribed by teacher for the development of his

mind.

Home is

the best school and mother is the best teacher.



Teacher is the friend, philosopher and guide 

....

STUDENT

POWER (In use and Abuse)

Very important book
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REPORT FROM VICE-PRESIDENT

At the very outset of presenting the Annual Report of the accomplishment

and the achivements as vice-president of Silapathar College, I pay due respect to

our honourable Principal sir, heartfelt thanks to all the members of teaching

staff, non-teaching staff, union Body members and my friends for selecting me

as a vice-president of Students' Union of the college in the session of 2015-16.

I must not forget to thank the college authorities and my dear loving

friends of Silapathar College for their valuable help, guidance and supported me

in every steps towards success.

No single human-being can single handedly bring any of sucess to a

community. That is why  I urge my fellow students to stretch forward their

helping hands and help the college authorities in inculcating quality education.

During my tenure as Vice-President I participated in many competitions

and took many programms in our college and out door college. I am regret to

express my feeling that during my tenure I enjoyed entertainment moments which

will never come back into my life.

Following the College week Programme :

I also would like to thank Raju Pegu sir, Pranjal sir, and other teaching

staff, all union body members and my loving friends-Navajit, Hema, Shivamoni,

Debojit for their helping and guidance during my working period.

At last with my heart, I wish a bright, successful and happy future of

Silapathar College in year to come.

Thank you.

Long live Silapathar College, Silapathar

Long live Silapathar College Students' Union

Biju Kr. Pegu

Vice-President

Silapathar College Students' Union



REPORT FROM GENERAL

SECRETARY

At the very begining of my report writing, I would like to convey

my profound sense of gratefulness to the principal, vice-principal, the

members of the teaching staff and non-teaching staff and all the students

of Silapathar College. Along with this, I would like to convey my thanks

and sincere gratitude to those great persons who had established Silapathar

College with their hard labour and sacrifice.

Secondly, I would like to give my heartiest thanks to the all who

elected me as a General Secretary in the session 2015-16. In my session I

have successfully completed the terms with flying colours. During my

term NAAC visited our college and all students gave support to us. And I

am very thankful to those students and teacher who gave their support.

At last not the least, I cannot say how much successful I have

been as General Secretary, but I made efforts to serue my fellow members

and general students. I wish best of luck to the new Union who will get the

apportunity to serve this college and I strongly hope that they will complete

those which left incomplete. I offer my congratulation and gratitude to my

advisors sir who helped in every step and every work.

Hoping bright future of our Silapathar College and Silapathar College

Students' Union. I conclude.

Sri Brajen Taye

General Secretary

2015 - 2016



REPORT FROM GENERAL SPORT

SECRETARY

At the very begining of my report writing I would like to convey my

profound sense of gratefulness to the principal, vice-principal, the members of

the teaching staff and the student at Silapathar College. Along with this, I would

like to convey my thanks and sincere gratitude to those great persons who had

established Silapathar College with their hard labour and sacrifies.

Secondary, I would like to give my heartiest thanks to all who had

elected me as a General Sports Secretary, in the session 2015-16. In my session

I have successfully completed the terms with flying colours.

During my tenure, I organised competition in the Annual College Week

2015-16. Many of the students were Participated in the college week. And I

would like to thanks the professor incharge Sri Nabin Chandra Kardong for his

active support and also all the members of the student union of the college for

their co-operation in very field.

Hoping bright future of our Silapathar College and Silapathar College

Students' Union. I conclude

Rahul Kr. Shah

General Sports Secretary

2015-16







BOYS COMMON ROOM

Winner Name :

Chess : 1st Krishna Borgohain, 4th Semester

2nd Danish Pegu, 6th semester

Carrom Single : 1st Ahendra Sarker, 6th Semester

2nd  Vivek Gurung, 6th semester

Carrom Doubles : Best Party, Ahendra Sarker, 6th Semester

Dipen Doley, 6th semester

2nd Party Sujit Das, 4th. Semester

Subham Paul, 4th. semester







*

Dr. Jai Ram Jha

Associate Prof., Dept. of English, Silapathar College,

Bina Kardong

2nd Semester, Dept. of English

Kamal Morang

5th Semester, Dept. of English

Rumpa Debnath

HS 1st Year

Priyanka Prasad

2nd Semester, Dept. of English



Ashif Siddiqu

2nd Semester, Dept. of English

Gitima Deka

Assistant Professor, Dept. of English

Kiran Upadhyaya

5th Semester, Silapather College




